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Lights, Camera, Action: Visions of the Mind and their
Hacking in ‘Inception’

Neenu Kumar

Years ago a question was posited by Plato: ‘How exactly
can we explain our perceptions of reality?’ The answer is
yet to be found and like the ‘totem’ in Inceprion (Nolan
2010), the ‘top has not stopped spmning

Dreams have fascmated researchers for centunes. Freud
was of the opinion that dreams paved the way for the
‘unconscious.’ He felt that the “sources of dreams include
stimuli from the external world, subjective expenences,
orzanic stimuli within the body and mental activities
during zleep’’ (1900: 22). While sleeping, the body might
be in a state of rest but the mind never sleeps. It continues to work/ think Dreams
conztitute a reality which is separated from the reality of the waking mind. Memories,
desires, secrets and fears, which camnot be fulfilled m waking moments, mamfest
them=alves in dreams. They may appear to ba strange, bizarre, uncamny or idiosyncratic on
awakening but nothing appears to be weird during the dreams. When a perzon 1s part of a
dream, the most ndiculous thing 1z believable. The details, if they can be racalled, are not
only complex but vivid and very real. Evervthing is possible n a dream The clearer the
dream, the faster 18 REM (Rapid Eye Movement). This is the result of the ups and downs

faced dunng the dream

Nesiny Kimar

https://drive.google.com/drive/u/1/folders/1vcr6rDZ2yC_kp_KHBknWKxenWLzCFmQm
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GENDER AND SPATIAL IDENTITY
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< misrepresentation of
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) re ' rely ¢ rms to ther
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il f s b} gn e : \q
L s < any other medium}). An
sender’ i W
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isual medium has a | { there are people like mmd\dﬁ
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- ’ o that the ‘third gender ‘i penitalia; that they dress
their thinking e s e
kirts of the socicty; thal TR T
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pPeople who also haye hope Reading the Mapy;
hate. Their cinemggq o bad days, good day5. They love, Tiey
Misunderstandings ang Portrayal - does ot g them  jusrice
Prejudice b : istice.
based upon thejr Bty 3 about the thJ:d-gender comm, X
characters and scengayj,, ¥als in Bollywood. Faimess is not how the
5 Arg o a :
do other characters react ea.th' Ate they depicted humorously? oy,
These factors are in @ and interact with the ‘third gender’ charactersy
1 : : : .
Portant in eghjcy) cinematic portrayal and can have an

i ol - :
influence on the Perceptiong of uninformed co

nsumers.
An ongoing stereotypicy) Process has
the IdEﬂﬁl"].' of the “third gZender”

4ppeats to be in 3 gaqa of fluctyati
heteronormatiye SOCiety oy
appears to he dilhﬁ\iﬁh{l]g_
has long been made,
or ‘enacti.ng Power’
very basis of power

been responsible for the fixation of
This non-gender specific fixity now
on. Therefore, the dominance of the
er the marginalized ‘third gender’ community
Hete may be the danger that the ‘body” which
i Foucault’s words a ‘site of conflict’ for inscribing
(Foucault 1980, 80) now seems to be threatening the
as it is ‘resisted’ by the ‘third gender.’ The ‘third gender’
Svcict}'- Their unusual sexual identity has resulted in
preconceived notions, Their gender roles define their sexuality and their
sexuality is the construction of their gender roles. Hence, both are directly
Proportionate to each other. This politics of ‘exclusion’ has been well
described by Foucault in his The Ovrder af Discorse (1981):

is excluded from

i 1 r staterne hich have
Rather than seeing discourse as simply a set of :.Tatll.rm.nls W ol
some coherence, we should, rather, think of a discourse as £

- . Thich. e em in
because of a complex set of practices which try to 1&-‘1—}’ ::othu:s
circulation and other practices which try to fence them off fro

E

circulation. (Mills 2005:54
and keep those other statements out of circulation. (Mills 2005:54)

Histopy, Ciofoure ¢ Laferatunt

ty o crass-dress; and that they can be 1aughed at e
differently or 5

3 ‘third gender’ as nog ¢ .
further cements the notionality of the th;": af: Ry buz:n..:.g
and not be taken seriously or as a very rea P 60<:.my
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Hingdi cinema in the pos ; g andnores. Ape &"lh
the traditional, fixed and static tc;ﬂ:i :;‘3:': :il:;tit}', subjectivie a::i’toach
towards many issues. Mm_tcts R; i e
to objectivity, representation of ge ; 8tvin
v ; looked ar and dealt with neyw Pershac:

gcnu.me \'O[CE/S hﬁ\'f-‘ bml’l also bei_n ta]ked h Pﬁcm.-es_
Contentious issues of body and sex ‘“‘I? JELng a C:ut n Hing
cinema. However, the ‘third gender’ continues to be dism; Sl
mainstream society, They are deprived of their identity. Tl‘e!( are neith,
given true representation nor do T-he}’l get an authentic vojce 3 the
established social and cultural milieus. Since they do not belong 0 Cithe,
gender, their plight is often like that of the ‘s ulbaltcrrll.j Bollywood hag often
portrayed the ‘third gender’ in a biased, msen:smve and Stereotypicy
manner, The body is violated and this violence is not metely seyy,| It
denies voice and identity to a section of society which has, f}‘PiCally,
ignored for centuries. Society has a judgmental attitude towards
resultant from their sexual behaviour. Therefore, they are allocg
gender role and identity which is contradictory to the

been
them
ted 5
accepted role apg
which does not conform to the ser
norms, is ridiculed and so is the ‘third gender.’

The ‘third gender’ has steadily
cinema and society in general,
identity. An attempt has been ma

identity of men and women. Anything,

been resisting their portiayal in Hing;
trying to give voice to

their repressed
de by some directors to P

resent the ‘third

gender. The prevalent attirude of society has
has been adheted to and regulated so rigidly
teconstruct it. They are excluded from the
ocial, economic and cultural life and misery
¢ They are fighting waves of discrimination.
if they were accurately portrayed, They are

fonstructed their identity, It
t it has not been easy to
onventional. They have ng s
become their middle flam
fears would not exist

242

‘

Hiitry, Clultsre ¢ I iterature d
52). In the hierarchy of gender
very little to no ‘voice” at all.

role/s also, they are at the bottom, With

i of the Indian society. It is the Cultury
Bollywood is the microcosm S R S TR iy
tepertoire of India in general, catering he NRIs to their nation.gyg,
both in India and abroad. It connects 5 d giving them a senge -ci“
bridging the gap of thousands of miles nnﬂdcrgﬁne v o =-a
belonging. Over the years, no"*.wm}d |'l=‘5’ []:u remained static. The g:'
However, the portrayal of the ‘third g 2 -Iicr They have the 3:. i
(mis)represented, presented as they were €ar # to the ps cl-mll i
stercotypical traits they had acons agoe to EatED bsy Ofical

constructs of the Indian masses. -

The presentation of the ‘third gender’ in fhis m‘?“'.‘“rl 1:1 ff’]: attainin

consent of the people in general. The irony 1s fh"ll it includes baoth thege

who form the discourse and those who are l)elng. brought under that
discourse because sexual discourse, like any other dlSCUUI.SC, ‘-tcpf:nd.x. an
acceptance, consent and regulatory agency. We must ct)ncclwl: of dl!.l_:(_:u[—gl.
as a violence which we do to things, or in any case as a practice, which ye
impose on them; and it is in this practice that the events of discourse find

the principle of their regularity. (Foucault 1981: 67)

Everything in the society is looked at from the lens of black o white, There
are no greys as opposed to what Graham Greene said: “Human natuge is
not black and white but black and grey” (The Lost Childbood 1951),

The society is inhabited by either heterosexuals or non-heterosexuals. All
non-heterosexuals are not only looked down upon but are also, in a way,
gontrolled by the heterosexuals, The (mis)representation of the nop-
erosexuals has given the heterosexuals power to ill-treat the non-

sexuals. The heterosexuals are natural and desirable (hence white)

sidered ¢ ion by the
They are found in every society but are considered an aberration by
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ble (hence black). The portrayal of the ‘third gender’ in the Hindi
has done nothing to alleviate theis status. In the process, they lose
control over their body, identity, subjectivity. Their body is written
e-written from time to time by dominant discourse and people of
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The Peripheral and the N

Targinalised:
Depiction of the Disabled §

n Hindi Cinema

NEENU KUMAR

The probiem is no. vipe out the differences

it how i i

buant Miww
I

Enite with the differenges infact

~Rubimncdravath Tagore
Cinema, especially Bollywood, has been influencing people through the
viears portrayed the real effectiy ely, thus
mark while at times, it has made fun of behavioural

Patterns of people with
disabilities, leav INE a bad taste in the mouth. The fact cannot be denied that
even today people with disabilities o

are not only marginalized but there is no
sensitization and understa nding in the ¢ ommaon man towards their plight

As early as 1948, funds werpe bei
objective of d:':-!-r:min.llmg the ideas of a free Indian n
own identity free from Western influences” (1 Jissanayal
Effort was being made to portray sociely as it was, Di
Hindi cinema at that time but the movies made on
far between.

The reel has SOMEetimes

leaving a

Mg poured into Hindi cinema “with the
ation that possessed its
ke 2003; Jaikumar 2006)
sability was also part of
disabilities were few and

Even in modern times, disability is not understood clearly. People are
insensitive towards those with disabilities. Earlier it used to be thought that a
person’s disability is the result of karma, wherein the disability was a form of
punishment for past misdeeds or erimes committed Science has tried to break
the shackles of these stereotypes but the interiors of the country are still

affected
by these taboos.

Very few people have direct experience with .dlt‘.‘Lhi.]ii_\. There is .1l_-.0 L‘&Ck-
of awareness a mong common people aboul <i|~.1t:-u||l}..I.h.»ncc. L'1|\.I(."|'I'L' Laln ml
a powerful medium to portray how people with qll-t\jh|1|1JL-¢ Iml.. m-l:.\\.: 1n\l‘
g_'xpuriunco life. Since 1930s movies on/about disabilities have been ||;: e .‘:1
times the portrayval has been realistic while most of the ll'.n:‘\_ PL‘O.".L ‘L'\I B
dhal_-jilil:ic.» have hwruh been made fun of ..md t:‘=:.'|.|- .:a(;::nli' ,W:!,“ '|1|;1\;L r:":l:lk
with no regard for the rights of the disabled, who form a large sectic

ility, | lopmen! by Peter Cole
Disabdity, Liberation, and Developn - ..l\\|‘-,,l, ko
and Liberation,” UK & Ireland: Oxfam Public

_ T MY ialivey) Depivtion of ihie Disabileg 1y il gy &

En meets wli:h at::ctidem and loses his eyes, 1o is looked after iy

d wi h.e COmes to know thaj the woman/ wif e
ue to social taboo, is the ong

Who nurses him back o health. in

i

snl::t:d :y S. P, Muﬂ\t!mmap, Rajnikant plays the ol of a philanderer, wi,

b P an a wheelchair, Thig Appears to be the apt comseuence of e oy
Viour he portrays throughout the Mirvie, alsosiressing fhe

the now disabled Rajnikant. In ana

ther 1981 movie Bhanivaan, divected by Surendra

! a, who plays a rich, arrogant atheist, becomes blind. Dlesplis
riches, he cannot buy a new Pair of eyes for himself. He ks a kind donor only
after he repents and asks for God's forgivencss,

In Mehboob ki Mehandi (1971}, directed by M. 8. Rawail, disability is shown

mar, after finishing his jail sentence, for which
; g « Comes bo kil Iftikar, Pradeep Kumar finds
Iftikar in a wheelchair and deci

: des not to kill him ag leaving him to live a life
of a disabled would be waorse than death. Haider (2014), directed by Vishal
Bhardwaj, replicates the same emotion, when Shahid Kapoor decides not to
kill Kay Kay Menon, his uncle for the murder of his father, as his uncle’s legs
have been amputated, Thakur's (Sanjeev Kumar) disability in Shalay (1975,
directed by Ramesh Sippy, is one of the most abiding picturisation of disability

as punishment. Thakur's arms are cut off by Gabbar (Amjad Khan), who,
then, crushes the arms of Gabbar with spikes towards the end of the movie,
Gabbar’s punishment is to suffer a similar disability as he gave to Thakur.
In some of the Bollywood movies, people with disabilities have been
presented as heroes and super-heroes. In Dushman (1998), directed by Tam_:}a
Chandra, Suraj (Sanjay Dutt) plays a visually impaired army veteran, who
fights Gokul Pandit (Ashutosh Rana) when Gekuil trie_s to mo\elst '\; ‘s
(Kajol). Suraj uses his sense of hearing as wel._l as his “sixth sense’ to .ra;al
Gokul’s movements and attack him. Kachra in Lf'!gﬁm:l _(2{![]1‘], chhre?tec,‘.\.:w_.
Ashutosh Gowrikar, helps Bhuvan (Aami.r Khan) win a cricket match. ?(ax.; -
here, is fighting double disability—physical as well as that q:‘f Em??m‘: =
aste, an untouchable. In Aankhen (2002), directed by Vipul / b
lower caste, ind Vishwas (Akshay Kumar), Elias (Paresh Rawal) a
Shl-ahr t?;::;zh;nmr;i?) ar:e force& to rob a bank. They are successful w
Arjun T s o 20 ries, people w
Vighwas o 9;-"“;5‘*(:";’;’1“ T:lizi‘:\ln:zllcd::hh 2% are
¥ ik sente tvely : o
d:sabuhhesiaresm?0;(?‘32:5 ?semenl?nned earlier, such P‘-“"-T«I“.'L‘h‘ “‘“"‘\.:"-""
i e A 1 identity of these people but they also do little to notl
misrepresent the real i ¥ et prob'lcms thl‘j\' go through. N
to help understand and compr ore than 60% disabled and is wheelct
(2015) quotes Rustom Irani, who ism

¥ s wide 14
haed abanadoned
Netrikban (1981,

h,c. d- |h ac e ()f [!'I‘.‘glhl rope s that ne i \l'l.‘--'\]"l."l-!t OO
un ere are L] III g 11.:'{ [ t ‘Cd b ;
.

[0 slw() d. Please n't er L CTNEeE Al ills of disabled

B ] F, N y ; ,
dCl e ance the 8 = ¥ L]

]] 0d... a5 h -} aother MBS an i sk i i

arac (8] p eCe they qlkc'l.-l'll. lar abi
h ach ki 14 E]‘]‘ll:]‘llan ll"\l’&l because .

] \l( A particy v ability
C I Brs 5

There are many instances in Hindi m L
as comic interlude, In Judaai (1997), directed b : Useq
has a speech disorder which is used to j ¥ Raj Kanwar,

L
an) has a different disal ility every da hich ; :
In Tom, Dick and Harry (2006), di ¥ day which is used for
three lead characters are :
er for light :
Tom (Dino Morea) is deaf, Deepak/Dick (Ap g Erllterm_mmmL
ill) e limirr. ] Sawhney) is blind ang
Harry (Jimmy Shergill) is mute, They, [
ry i hei li Mitations are used for the purpose of
comedy. Pyare Molian (2006), directed by Indra Kumar, is made on similar
lines. Pyare (Fardeen Khan) is blind and ot (Vivek Oberoi) is deat.
S8 actars but become disabled after they meet with oo accident. Bath go
through various tribulations and once again their disabilities are used for
comic purposes. Golmaal: Fyn Unlimited (2006), directed by Rohit Shetty, is
another movie where the speech disorder of Lucky (Tusshar Kapoor) and
the blindness of Paresh Rawal and his wife are used for comic relief, In all
these movies, disabilities are exploited as comic interlude. Disability is not
the main theme in all these movies. Sadly, they merely fortify the current
stereotypes that disabilities are to be laughed at and the directors use them
unashamedly to bond with the audience.
5, Hindi ci i f age. It has been dealing
Through the years, Hindi cinema has come of ag; i :
with ma.ngy issueﬁilh great sensitivity. However, the perplexing fact is that
it continues to portray disability irresponsibly. Acconlii.npt;’m An{!radl._e:l: a;l,(
idering i harm in the disseminati
10), ‘considering the potential for . ation
f:;inf)m;ation, film—gmakers should exhibit a greater sense of‘ethws “hlen.
reating impressions that might adversely influence [people].” On similar
m]lmmg g o d with Hollywood's portrayal
ines Dinesh Bhugra (2006) says that SOIpEE R : )': Rahesoed o
of paychological ailments, Indian cinema is perhaps lde:i:-.l,n Li\a meaium
i timated. Film
power of the mass media can never be overes ¢ t e
Mﬂl‘ c'I:le used to advantage to dispel the stigma aasn?ml'ed wnti: psychiatric
disorders, and unfortunately, the contrary happens right nrf-w. G
In India, quite often, disability has been looked at as a punishmen il
misdeeds. According to Pal (The Portrayal of Disability in Indian Cinenﬂ;iﬁ i
this has been the most popular representation of disability in our ﬁ]'-:f"'&w 3
‘Bombay Talkies movie Jecoan Naiya, directed by Franz Osten, is one of the earliest
representations of disability as pum‘shment. inHim_jjunema. MMWMMEM@“"
the problems associated with traditional beliefs which stem from Hinc ey
protagonist abandons his wife because she comes from a family

ol s |
y g * them 1y :"l Sty dotrimouyg) u:?‘"“ Wik The
O abjocty o ui:l these pooplo i ULy :.w dignivy, 1y 4 typica ™ ;
ke directed by of u} e * dependeny I::: *r:hm e 2 o h nt
; E
Whis s 5 Hpple s \.:‘“ 15 abong gy feic e |  clansiy Moy then
by the People Mahan Sy, Kuimary, vy T (Sushyi) Ky o i
fiake A g ‘l._m-i O G comgs forwand 1o | ; l:; i bling Bothy app n-in;w" ol
S OF ridieyle o PRI themy, T, d '
Others for ghoi ule and then piy, 1 " disabiligipg ¢ cry
n . il ; N x
Bhansati 1lsl-" Dasic existong, Mr.u-mlf.-r 1I :? 1:-‘“0 o b dependon, s
Barganea (. VS an he BAMNe ing e by Sarvy Ty
farganza (See, " WX, Joseph (Mana b ¥ Leely
Beema Biswag) are a d Nana Parekary g Fa,. ik
are totaily g eal and myge ; Flayy
; WY dependent oy their day g Sotple. Thoy live inGog g Dbos
Personal ang Coonomie e Bhler Angje (Manis), a

in
“haghaly lenee an g a Koiraly),

0 accept Ryj Salman Khagy ki heir daugher 00 ol il Thele .
quite selfish

: as Joseph is l-'!‘l'l.qiun::lt:;;:::..l‘l“-s in love with. The 1:?n1{l\'-:ig ::':

Stughter both personall and m-unomic.\l;\-‘ FARROY survive withoy their  a,
» 1 . $ -

k'il-lr.lli.'l:;‘f‘_f‘:‘k:- ll:i{::m "-].'l\'“'fl\“-? and A i have twg disabley :“:

Blkathare, b R.r[_ . l \_: \1 II-:'l'li‘l“tlll.lﬂll role in the entire schemg oF thin 3 B

Dashratha for her two l“"*llu;. unchiback whp influences Kaikavi {

0 ask Ky 1
Rama to ap oilg d
; ome the king of
15 2aid 10 be behingd all the :
45, In both these epics |
Hjustment and the path to evil, Prem
. directed by Swarcop Kumar, is the crippled
brother-in-law, who plots and schemes against the protagonist Vijevendra
Ghatge to fulfil his evil ways, The 1972 movie Gora aur Kala directed by Maresh
Rumar, is the story of twin brothers plaved by Rajendra Kumar, The brothers
are separated at birth. The name ¢ ggestive. One (Gor) grows
up in the roval family and the other (Kala) becomes a bandit. The two terms
are indicative of the contrasts—the fair-skinned prince is suave, kind, desirable,
whereas the bandit is dark-skinned, cruel, and most importantly, has a
paralyzed left arm’ (Pal 2012). Then, there is the Tamil thrillec Vialy (1999

ong of which w

a3 to send Lord
e other for hep

af fourteen vears and thy son Bharata to beg
Avodhva, Shakuni, in 3 i1, has a limp. He s
evil plotting responsible for the sufferings of the
disability is characteristic of social mmalac
Chopra in Ram Tera Desh (1984)

of the movie is su

directed by S. . Surya. One of the twin brothers }‘.E.'l-“.\t by Ajith Kumar, I::'-
deaf. He can read ]ii“?. He uses his _.']L.:-'.IL‘1[1|.:\ to fulfil 111?- u]l}j:-;'l}] 11[.?\10?“2
with his able brother. He is jealous of his brother and plots and schemes 2 o
i get his wife Priva (Simran), for whom he lusts. Once again,
his brother to get his wife Priva (8 _ e
portrayal of the disabled as evil does no justice to them in hL u i I‘ifu
pmjccr'ion of them as wicked in reel lite is far removed from their l‘r-:. y h{ed
1] ¥ + 2 (ISl
Despite all this, movies have been made which ha_\ ¢ portrayed lh: :; ot
Juthe:‘;ticall-,— Koshish (1972), directed by Gulzar, i3 gAY I'l::-l{umaﬂ
Bollywood for its portrayal of disability. Both Haricharan (Sanje
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L i s
lways { riles and meanings, through whicl P“’Pm
N ] ory of tegorized within particular cultural contexss” (o . nd q
rneme ol Food and it’s Symnolie B s (Scas, 250,

The sclf is always in a dilemma abou

Representation in Mrs, pajjoway | Tl in 4 denms o
influen the world; a sense of se ‘impunancc

"le Ed"’le ‘v'ﬂnlﬂ"'I Br'ﬂgel . sclf-conceit also play their pare. Peaple are i ang
’ ‘and torn between how they should be, how they v @ty
Jones's Diary, Chocolat, anq Eat ' e

and how the world perceives them. There js , be,
Ciau

how Much of j, i

Pra}' Love 7 ;}:-efrecc relationship between food ang individyg e,
a i en thc‘boundanes between the self and the ality,

Ith, begin to widen, the resuleant dissonance cap give r‘:‘iﬁrld

Hesriind ;’—'E: compt_:lswc. overeating or non-cating, The p“WaSivt:i to

" wa eating disorders clearly demonstrates that peop] rcss

c.‘ s |1 oate the oysters with their strong taste of the sea mseculre :;-.b_oul: their bodics. Food may be the mainps:, -
and their faint metallic taste that the cold white I“' ofgratlﬁcat|on “”q joy for some people, while for otlzgcc

wine washed away, leaving only the sea taste and = cating may result in exasperation and ™,

Annoyance, Strong
of food, It clicits 4
of different people,
. senscs of smell apg
Eating customs often allow
plate and articy]

the succulent texture, and as | drank their cold liquid from each Jmafgcl.'y can be CVOk‘_:d thf'o'-‘Sh the use
shell and washed it down with the o isp taste of wine, I lost the p ﬁr? ulswn O-fconnccuons in the minds
empty fecling and began to be happy and to make plans” (Ernest I : is E:cogmzcd not only through the
[Hemungway's A Moveable Feast, 1964, Aste but other senses as well,

Eating is one of the primary activities necessary to sustain
lite. Food is very important for existence and is invariably
linked to epistemological and ontological analyses. 1t plays
a sienificant role in understanding human nature bvm{u.\;.c
C\‘c;’L though ecating is a biological .n'u..l physical need, 1t‘
has symbolic importance hns well. h.m.th'.: u:: L?lth:::
iniriai cducation, socialization, and a:;sn?n'lauon ; o '”.;.
v alvtic theory points out that “food an¢ l-“q”l:’,k‘ 4
Psychoana b , and define family, class, ethnicity. These are
essential fo self-identity and &g pﬁ:ﬂirfﬁ are highly specific: encoded

jations, for eating ; i ritle
not vague associa! ,it{ﬂl and ingestive etiqueties are unwritien
" 3 ﬂrl f5

vere appointed, people sufferin
i headaches were cured by specialists, women lere hef,:‘?e.d bﬁ

m:s to bear children. .. dead relatives, victorioys warriors, and
3 3 2

Hes were sent on their onward Journey io the underorld [or

enf with rnau.'k-wa.ferf:{g chocolates” (Norton, 2008 p. 43)

. p. 43).

ys been replete with references to
been a renewed interest in examining

nderpinnings to food-related activitics

ture had alwa
nd there has
ological u

- LINgEg as 1 . -
i £ a5 2 universa) experience. This essay explores
o
A |
ol B THE SAGA 6
¢ oF FOOD 40 175 & SR port A
0p e § SYMOOU REPRESINTATEH 4 35 A of Women try to lead their lives on their own in theiy search
¥ EDg 3 { e : T
' are the depicton and issyes aTsoe g = sm'h for individuality. Calbert .f2n§l}) (Tlu.)l“ Virginia Wmlr,
0, b disorders in some Englisly 1;““ ;'“L\‘: With food ang catmg ore “Aeross the broad continent of a woman's life falls the shadow of a
: B = SUSH novels, My Dalloiantoovr, o 8 X . ! 2 ] o ;
Woolf, The Edible Wimgy o M ‘:: 4y by Virging sten sword, On the one side of that stword. . ! there lies conventioy, and
et Lary N it & " o ! 13 i/ I
s fones's Diary by Helen Ficlding, ¢, vlat b |“ML Py i tradition and order, where “all is corvect’. But on the other side of
14 s "y L= ¥ el - i "
ang and Ear Pray Loye Elisaheth el v Joanne Harps, it diat sword, if yor're crazy enough to cross it and choose g life thay
4 A [FIa ¥
! fokingl g r
ey It is necessary o understand thag (here : [ does not follow convention, all is eonfusion™ (p. 100). Women
bﬂ‘. between women's ilh’icp.;n,_],:l“. eI 1[:-,1 Lll['(‘L'll'(ﬂ'I'Ill-ulll\l] | st count on food for emotional support {|||r|]1g a 3,pir'|um| or
: Rt A CCand control ove . [ 4 i . . . FEA
I_So.. lives with the growth of the ‘sel” Friedan 1_1: h. l\n..:" Tlill.l.l D;J ] phflcusuplll(‘.‘ll dilemma or when they are uncertain about
oy aE e rninine e o 2 : Ll Cr analysis s e s Ther “CINS Wi . '
ﬂ_d .jr fe I;}unm mystique,” writes, “If is thesis that the core of of their ownsignificance. I'he concerns with self, freedom, and
e problens for 1o e d s Lol 4 | . . 7 . ar o
. € probiem for women today is not sexual but a problem of identiny s individuality and their lack of these, lead women to develop
= a stuptin *vaston of aranerh™ o P : - - . . ather e
be ]L;qr: : 'f-t: ‘{mml of groweth (Betty Friedan in Cherin. | 4 lrit'ky 1‘(‘I:Ill0"-\|”|’ with food and either eat too much or
0, . F T P, . 1 i E:
% e b\} 1 - In many cases women cannot determine ){I— not at all. In both cases, the unpredictability of their cating
oundarics of self ag e 1 i - P - . - gegs . o £
e find a space for them ]\ JIM‘-'; 3 '{Imu"h for them to € habits affects their lifestyles adversely. They cither become
) o L cmselves within the substantial social - o i nc i
s, L : : ' : :maciated or obese, The desire to gain control over their
dulgn. which they can call their own. The conventional, I “"'I.{ Jlac or obt o heir Ii ?' t :
g patrarchal society did not give much freedom to women, bodies ends up “1”“'.15-" their hives. “_’" cmporary women
4 Consequently, they utilized anything that they could use authors have recognized and chronicled the correlation
3 m_n‘mga_.s?.alw.::mcc for themselves; and food was one such of these causes. They have written about the dcv:n.sl.ating
| thing. This is also one of the ways in which we can regard

2t relationships women have had with food in several novels,
the gendered nature of food. Caroline Walker Bynum in

Holy Feast and Holy Fast: The Religions Significance of Food
to Medieval Women (1987), studies the fasting women of
medieval times and points out that food and the negotiations
around it are imstruments through which “wonien controlled
their social and religious circumstances quite effectively...” (p. 220).
something that is very relevant for contemporary womnen s
well. Through food, they controlled Lth'.jn.mch-vs and l|1lun:
world. Bodily functions, scns;uimls‘.tcruhw, and scxunh}yi

.rs. fathers, and children; the boundaries
R o ‘ by abstaining from
, es’ own ‘self” were all controlled by abstaining

towing food (Bynum, 1987, p. 193-94).

Virginia Woolf’s Mrs. Dalloway is the story of 2 woman in
search of her individuality. Mrs. Dalloway feels trapped in
assigned to her by society. She wishes to escape, but,
ly, she also wishes to go through every experience
tenscly. Howard Harper says, “She feels both sheltered
ymous, useful and trivial, committed and deluded” (1982,
In these grounds, Clarissa uses food to deliberately
inner disjunction” (Glenny, 1999, p. 117). The
and her mingling with people is her way to
existential discord and inner disintegration. Her
utlook towards food can be viewed as “a means of

cen the artificial polarities of spiritual and sensual
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Discourse of Resistance i,

tiungry Tide and A Fie Balanes @ 117

i jety. The paper
ds in the society.
e ;mex{?ﬁd'* traces the

- aﬂl T_hroug'h the

g 0 e of he SO DR eing slenced t0
from A

il movemment 1 to the act of appropriating

M of FOKE ¥ o that silence the te journey of making that

fnesiﬂ“"mh I
(el

skl
: Ghosh, in

3 . A H .
R sh's The Hungry ¢ pesisting an ultima
Amuitay Ghl“"h. . ﬁv J Il‘(fv “"]d o ‘;of Ifil:rld cveﬂl“'ﬂ‘ly to e in such a manner that it
: Mistry’s A Fine By, e ¥ Jence d wansfo o The paper also deals
hinton S Alane sile an . and being pape .
Roht Ce P e oW of knowing & = ¢ resistant nacratives
Neenu Kumar e gises OV 5, e, which has f]lﬁc’mj‘_ e
s AT Bl ehlighs the crisis of the nat
il lwsrllrf""gJ ie Te m:m:h cters. It is a harshly realistic novel
i i ara
d " experiences of l:;l £ oint of view of the subaltern and the
f il c .
the = endrely from t° thrown together by the means
oA o racters that were esistance between the
Abstract ol ordinary < itability. We can see the resis
pamations 10000 e physical environment.
i e o | Tominatico of 9 ir
People have abwavs |,‘| elled agamnst domnation ang PPressio, in — u,;:eﬁ,md thel GG AY wment gcnder, class,
some form or the other. Colonialism and imperialisy resulieg Resistance, subaltern, oppre »
some £ g . :
suppressing the woices of many This SUPPression resulie| in Kgﬂd’
.h:u: < of resistance, some of which were organised i caste:
X 1 -~ i
athers were spor and erratic. These discourses of TESIStance
revealed the unfair practices of the dominan by AL " iol
! ; als; . bee flies high,
ed their power They atempted w0 establish g place of mtlwgb;ec s the honey;
for the common people and their practices, People hape The little make £
! = R l-.n. The black folks make the cott ity
ed due s MCE, gender, caste anc i‘““'-""“l-i-tl |-| s Lc 1
s i L : - ¢ Money. adbelly,
circumstances. Resistance has been due to soeial divisiong 45 veel Md[hewhllc folks get t Y. (
which precipitates inequality. The victimised feel powerless ang isentine voices and rebellions against the structures of
oppressed. However, when the L-_\|\I.,5“-li come together angd stand Dissen g

against the domineering, thei istance brings about chanpes in the

prevailing strucrure of the socierny.
Women have always been given a minorty stars. They have voiced
their grievances against this unequal oeament mered our o them
and soughe better options for a dignified space.
deals with the resistance of the woman characte
suppressed by the patriarchal society;

iiney the . in whom the will power
SProuts from within and sajls along with the fate; with the never-

The present paper

t Piyali who is nat

P—
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exploited come together and stan_d against g, ;, '“’l'len

their resistance brings about essential changes in 0

structure of the society.

Tn his famous novel The Hungry Tide 2 Ghodh =

life of Dalit refugees from Bangladesh, They are :m:mh e

their home land and come to live in the Sun darhyy . E""m

area comprising of a chain of islands. Tt is 4 tegion inh;ljs a

misfortunes, disasters and tribulations. The oo g
Ly,

el

the

e
'?‘
victimised feel powetless and oppressed, py
Prw:f,]i:;

; el
portrays the distress of the socially and politically 'mti;lm

sector/s of the Indian society. It clearly shows e rcul-ism
dogmatism/bigotry and projects on environmengg| COnes it
affect the lives of the communities of the subaltery, People iy,

In order to clarify the above statements, it is IMporggy,
1
give an introduction about the women chatracters of The T
Tide. The main women characters, based on thej Cultugg)

differences, can be classified as urban or rural, Nilima and Piyy
are the urban women, who are unacquainted with the law of the

land of the Sunderbans. They are neither born ing thes

unfavourable surroundings nor are they aware of the cultury

construct of these forests, to which they needed to adapt i
order to survive. They belong to that class where they had
advantage of learning and a good upbringing, They give the

best and work hard to come to terms with the ruthless reality
of village life and also want to acquaint themselves with the
way of life. Far away from the comforts of their respecti
urban lives, both Nilima and Piya make their own networks
order to survive in these harsh surroundings. Both these wom
show great strength of mind and tenacity to overcome th

personal dilemmas,

Lmination have always existed in one form or the other (Hsiao
md Lim 2010: vii).People have always rebelled against
mation and oppression. Colonialism and  imperialism
@ suppressing the voices of many. This suppression
discourses of resistance, some of which were
others were sporadic and erratic. These
stance not only revealed the unfair practices of
also subverted their power. They attempted to
of equality for the common people and their
hflve tesisted due to class, race, gender, caste

v

of M.hmnurlll‘rﬁ”m,q-;‘lhﬁﬂmlfﬂ'imﬂm . 1Y

[iscourte
!t pilima’s hur-bﬂnld is 'dr.-.iﬁcnn:q Marxist and @ poct. His
s olurionary ‘-"_“h“""“"'m R PAEER K"'At‘_ make hlw view the
Liﬁnk fd in a certain waj..n He has little or no time for his wife, who
wo constantly discover new means 1o fend for herself,
has f.awd from her luxurious life, Nilima faces 2 different kind
| the U :::rg’-n,lisﬂticm -2 margillmluismir,n from her well-off middle
Fom of life of comfort. She tries to get stability in her life, which
T daﬁbccn unsettled after her marriage, She finds her husband’s
l IJ]’ ]‘I'ﬂ?d adherence to Marxism unrealistic and has no belief in it
B dlima’s way of coping with the Sunderbans leads her to
i NI:albli.\sh the Mobila Songothon — the Women’s Union — and
zll.m j::j:mw'j‘ the Badabon Trust. Her years of diligence and
lon rseverance bear fruit and she is able to bring hope to an
otherwise despondent marginalised community, who reside in an
to area devastated by water.
ol Nirmal and Nilima are far from being a match made in
ral heaven, with each going his/her way. Niemal's _mc:lliﬂuous
2 poetry gives him an escape and his Marxist jdleahsuc rhoug‘h;sl
1e keep him occupied. Nilima, on the other and, is more .p;:acF:d .
e and her zealous efforts pay off. Asa medical f:a:mhry,, the Lusibari
I t sought after. Nirmal's quest for

hospital becomes the mos _ r. Nirmals quest f
revcl;,lutionar}' equality takes him to Morichjhapi.? }[}s :;f;:r:
however, aware that his attempts would merely result in sf by
] ith him. She is aware ©
i ke her down with him. .
e t[ztc\-[oﬂchjhﬁpi refugees but her non—:eicuve
does not allow her to be involved too declpl:._r, She zeel;i
: ik
:amrlf and her organisation away from the :elzo uu:h :,g:& =
:'rilc husband, which had such a strong—l:iohison e
of her hu , i 2
Ani irmal’s Marxism usum,
it ghe Nl:]jxm a lot of heart-burn but she takes

: -1 o N :

the tribal girl, give h’f’;; s the gEEAtED B o ot \?rorkj.ng forﬁﬁz
ing in 1;‘81’ ;;-n «he challenge of making a few

o Nilima

predicament of

local people-
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Through Avante-garde
£ Hamlet into Haider

Department of English
Aditi Mahavidyalaya
Delhi
ingli » dramatist, who
i assic English poet and _
chakespeare is the Chf:tled agapted and alluded to in many
e tr;nﬁ ltur-;-% His reach is not merely global
CL =1 -
diffecer™ e Tn:cal,’ so to speak. In his very famou:rﬁ){l]:;;
put it has become Sf My Beloved, the Aulhor,l Mr. Wi hp-
'1‘5] n] thspe Memzl;;)':: Ben Jonson (Ed. George I’arhl'll 1982){;?.';:;:;\
= h1 'e but for all ime" (1.43). lnr}sun s '._vnr ‘.1\ :i i
i afa'r;g:;f truth in them since bhakus.pc_a.rc 'uk.u‘
mmonrme tnhan . ]i%;h and the timeless significance of his W:ji i
' e iﬂg'cd The reason behind this endurance has -(_U.'\-
. Hbeti im rc;vided by the Shakespearean plays acrL::\:
o(; aIEI) ages. Dennis Kennedy has pointed out [ ;a;..-,
's popularity in other countries is the result o r:.‘
1 a Pezfl"' (1993: 2). Gary Taylor has qbscrucd Et ua;
pgrovides the best specimen in English, nnlc of ‘ r;:
ens in any language, for investigating the mec 1aln1:;ha.l
I renown” (1989: 5).What is important to note is il
ages, almost unanimously agree that Sh?k'esﬁcgc ¢;1
| he adaptation to the original.
the closeness of the adap ke
the present paper looks at Hamlet, which ha

. i Mﬁa;fwaf.fﬁﬂhmmr\e Through ... 151

porders t r characterisiz;gdﬂaﬂd::f ';ltleram:es as 'as
. ool ! and concluding t ‘It is we who 4
nﬂfﬂ%@ﬁg;::ughnegfy 2011: 191). Harris 15 right r:,
;c’]asg"' {quokesl';.e are's writing mpﬁated]}' asks questions of his
wﬂ"’wtga v questions of ours" (2010: 10). Every reader/
=205 also ﬂ;apmf sees his/her own question/s in Hamlet,
B b
I yth but N ceihen :Ii‘rrlmr;anmg ii;?n&ke it :1::0]:
(8]
ngﬁ:_:and hfs E}:]f:ae 13-.9 needs not be :_;Iurpri_sed that every age
0 work ofnr[:;am]E' and in Hamlet, "a uniquely sharp and
prué gound M ° . rrent conflicts and anxieties” (Shaughnessy
s gent i age b tt argues that, "Hamlet is a drama of imposed
;l‘;ﬁ; 191)- ia’:l ﬁgm lies the key to modern interpretations of the
uations: an One of the reasons for the numerous adaptations
(1974 67)- texts of Hamlet have come down to the
P jetis that the three texts o the Bl
amle daptation or acting version: the First Quarto of the
sana ding to Hibbard, probably "a very imperfect [...]
iragedy 15/ acm;frucﬁon of an abridged version of the Folio text'
pipl 000 mpany went on tour, for example to escape the
@ . When al:?s iﬁ its repertoire would be adapted to suit the
the F;‘._, r} of actors in the touring froupe. The First Quarto
F.'ET nli:;w_‘ed for a small ac {-j_ng company was, in turn, adapted
pr f English actors who took the tragedy to Germany, It
b}’at"ﬂ“Pedoown to the spectators/ readers as Der bestrafte
]!;:di{:'ﬁzl'd oder: Prinz Hamlet aus Dannemark.

mders a

sma

It would not be wrong to say that Hamlet is' a very
individualistic character, whose reactions Iare totally subjective in
o. He, thus, delineates Descartes’ notion nf‘lhe self pcrfectly.E
is, probably, another reason for the unw-:?rsa]. appeal o
t. In the modern day, contemporary adaptations of 'd_'-e plf]y,
daptors traditionally adopt strategies of lo‘cahza.tl.cn
ing the action, language and setting to a perll?d,‘ milieu
e with which the popular audiences were/ are 1:7u’1-1|111atelyl
and could/ can identify. As a result we meeta gm{.i dﬁa

ity and localization. What needs to be argued here is that

TS SN AR

18 0 1 A% e men BlaAate AT

i Media Circus : The Study on Modern Medig .., Literagy,

ject of considerable analysis ang b

S ::ri:::l::aprations across cultures, [ h:sh;'::"ut
d its original Elizabethan context. John D, Jyy, 5 EsIh"

beyon tis "ane of those rich and complex works of a5 that op. at

H_am!e lI meanings in different generations apg to difg Vey

differet i+ (1968: 11). He continues that "Matthew Arn Hereny

150

only b
also of nu

":ﬁ:;‘ls were recognizing that Hamlet had acquirey in au-,
;:mginatiﬂﬂ of mankind, a very Speftlal status , . he had g
be ;een asa powerﬁ:lly representative, or even mythica| ¢

igun‘,-.
(13). : i

As early as 1781 there was f?vtdcnce of a "Ham|gy fover: in
Germany: "Never has any English Ira_gedy—excep[ The London
Merchant-been accepted in Germany with more acclaim, Neverf,.
any [play] been devoured so eagerly by al.tfiwnccs and actorg alike
than this Hamlet. [...] Now every nook of Germany has s Garricl
There were earlier and later adaptations of Hamlet before apg aﬁel:r
but, by far, the best of the Hamlet burlesques in German Was
Joachim Perinet's Viennese Hamlet, Eine Karrikatur (1807), which
was based on Schriider’s adaptation of the tragedy. By the 18305
Hamlet had been burlesqued many times and an anonymouscriﬁé
in The Town, though admitted that "Poole's Hamlet [Traves tie] is
ably done," qualified his statement: "but even in his case, where
there is nothing to offend, we are still such ardent worshippers of
Shakespeare's as scarcely to refrain from cxclaiming-"Hence‘
avaunt! 'tis holy ground” (1833: 38). The thriving popular stages
had turned to Shakespeare and exploited his Popularity, which
was not surprising: numerous acting editions of his plays were
published at that time. Poole argued in the Preface to hig Travestie:
“no tragedy in the English language [is] better adapted to receive
burlesque than "HAMLET [...] fromits being so frequentiy before
public, so very genera lly read, and so con tinually quoted” (Ed.
5 1977-78: 1, 6). And it also became “the most frequently

esqued Shakespearean Play” (Schoch 2002: 10) in the
enth-century England.

ough the centuries, Hamle
hom Vincent Leitch asserts; "
teness of a work of art, he

to life" (2001: 911). willia

t has become an iconic figure
If Hamlet has something of the
has also all the obscurity that
m Hazlitt, writing back in 1817,

~w

AMedia Circus : The Study an Modern Medig qyy Literag,,

W
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their different theoretje
Sartre argue from retical prag,
mklllttg?‘:ﬂ is always addressed to some kind of i :‘L‘:
 wjience the author has in mind and even the mosy indivigy,,"
:-:;ndcd adapter would have to place his work in 5 s T T

so some kind of cultural mutation is bound hﬂpp‘:—.hl

matrix, nip

the process of adaptation.

The local particularities strongly in!luencil_s the Process
adaptation. Shakespeare's Hamlet as an adaptation ENCAPS a0,
local history and Particuia?tm& lemmm‘ﬂjﬂn argl.fes :
Hamlet and Hamlet are fictions with localised hﬂbltaﬁgns'

g Mise tp,
transformative methods through which Shakespeare's fiction,

become ‘originals’ thal, in turn, contribute tu the Constructiy, of
new social discourses” (1998:7). However, critics have long Known,
that ?every nation beholds its visage IIn ShakE“PEarq's
mirror,"(Litvin 2011: xi) and that Hanlﬂlfz-t is :El mirror in which
every man has seen his own face” l;lblil”- The adaptors from
different cultures literally see Hamlet in different ways and at gy,
same time, the fluidity of Hamlet's nature enables him to conform,
to diverse circumstances. Hamlet has been adapted and
appropriated into and by various cultural contexts.

Another reason for the widespread Popularity
relevance of the play is that its story is extremely politica] and
many aspects of that story are, accordingly, consonant with ,
number of political situations around the world. Hamlet is
struggling alone against an illegitimate government that is blood-
thirsty, unjust and corrupt. Sadly, there has been no dearth of such
callous regimes where the leaders have not killed Or masterminded

coups to get to the top and bl'ulallj.r murdered any dissidents,
Hamlet, thus, has a particular resonance in this regard, especially
in the social, political and historical contexts of the adapt '
focused on in this paper. What is important to note is that H

ay be a prince, yet he is a lone man who tak
g down a tyrant even though he has
dius. Hamlet has to resort to pretenc
elf from his uncle. Slrangely,
had to pretend to be the same
soned in mental

and ongoip,

ation
amlet
es it upon himself to
a blood relation with
l to be insane to save
many leaders across the world
and some had/ have even been
asylums so as to discredit their ideas and

-
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The Ecologically Lonely and
ISL‘!‘Cﬂ'WDTLd of T.S. Eliot’s
he Waste Land

NEENU KUMAR

COCRITICISM OR GREEN STUDIES might be lo

an attemipt o fnd new ways of ‘sudving the con

of life, space, and fabitis' (Conley 19T 2 as they are reg

al texts, 1t has v arously been defi

by fictional and non-ficte
of the mutually construcring relationship berween culture at
I,H"-"”':"'-" and Teague 1999 3) or, morc specifically, as the
r‘.'|J;|n||t|.'|1|‘ berween herature and the physical environment” (G

ammental Tirag

Fromm 19896: xvi). Lawrence Buells The E
et a preliminary apy

of the Irst Major siCnpis o s

interpretations of hiterary texrs. Buell sy pyreats that enviror
has been neglected by hiterary hstory and that ecocr
retrace 'the place of nature in the history of Westerr

the essay " I'he Ecocrit

although

the term was comed

lthaoug : %
literary texts ... in relation to ideas of vy wilderness . .. and spats

of all sorts have been pursued for the beter p L

decade has the study of lirerarure in relanon ta 3

the look of a major critical insurgency. (1999 69

}
In other words, Buell stresses that even the

and landscape have played an importar :
human relanon to the non-h

owing number of scholars to redefine the

10018 of these 1ssues

and Meil Sammells assert the mp
moint

understanding of the

encouraged a gr

literary representat

Richard Kerridge
jcal viewpoint by stating that “the start

THE ECOLOGIC Loy AN
W OLOGHC AL ONELY LEN TR
Liy i oW 37

gepmincs our undenstanding of the homn-iy

ueareiess. in its mudemi.-t tamsfigurarion man world, Enviranmental

for IsEs conrcrl}lllll alienation and autheny -

_Pn;lmodﬂ'rmam + Thab Hassan talks ‘h“um.uty. In Wis Gimons essay,

Sl focuses on the 'Ih““""‘lliwﬁm; sy PI: Dehumanization' and

(1984 53). s . net and the End of Man®

fassan alludes to the inere. |

..I“.atpor.mnn of urban ::'n.'i.l:::::::\b:f:;::"::l:‘] ““‘-h"h e s

o far as to maintain thae the majority of UH"‘ clr.n literature. He gocs
e EnbBImEnt o disatie 0817 ,l_n terature uses the city

:m-iranmcnla] degradation, the CIty may :1 i Warded ak a0 emblem of
puman interaction wich habitae and ‘-E\vli::::;:lc';,rd::““m'-thc e s

PN 4 - Une of the crines most

centrally identified with urbap |'“"-'“llr.!{ayummlw 1 et

the influential rale of the ciry in modern fiction as |hlnllc‘-::.T-HJ-\":-r:!:-di
henomenon in w hich “the modern wasteland, .m.li throu; :'l: ;: En‘\.{ :-. 3 l':\:l
convention of u than imagery, became almast commonplac :, (1 '!':'l \} ‘;1';" In

applying this insight to fictional accouns of 'the ugliness and :nr.u:l-u': of

industrialism and urbanism’, he argues that the eity in lirerature symbolizes

‘the cancerous results of an outgrown but still r ll_’,!d-.lnd stupid system’ (1985

230). In short, Wilhams® line of reasoning associates urban 1|n: gery with a

cringue of 2 medern form of life, which ar a tme of urban and indusorial

rransformation started to gain imperus Accardingly, Williams explains the

modernist fascination for the ciry as ‘Struggle, indifference, loss of purpose,

have found, in the city, 2 habitaion and a name. For

1 of modern life; it is the physical

sciousness’ (1985: 239)

Joss of meaning
the city is not only, in this vision, a

embodiment of a decisive modern ¢«
Burton Pike points out that the city in literature perfectly nurrors

‘man’s contradictory feehings—pnride, love, anxiety and hatred—toward the
slongs’ (1981: 26)

civilization he has created and the culture o which he
It is under the impact of Oswald Spengler that modern authors began to use
on of Western civilizanon. Spengler’s

the city as a metaphor for the degrac
theory of the city as a "Megalopolis’ was expounded by Edward Hundert,

whi
urban life wherein the “city is a world, is the world™ (1968: 107) Spengler's

[e] PUI:“\ out [I'l.l'.' thl—' ferm was 'J\!.'{;. lﬁl.{ll.'\l'-.'\['lﬂl{ th' new pattern U{ our
ideas reveal thar underlying this preoccupanon with metropolitan existence
is the insight that this form of human habitat illustrates Western ewvilizanon’s
non-human world. As Thab Hassan admuts, ‘the
' (1981: 107). Just as Hassan

growing distance from the
" ciry” has always been a “crime against natur

draws attention

to the problemaric relation between the city and namure, so
theorized that the city reflects modern society's desire 1o
cical world. Marian Scholtmeijer’s analysis of urban imagery,

es for a concept of the ciry in literature as 3 symbolical
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—DR. Neowy Kumar

Assistang Professor in English,
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Mahatma Gandhi enjoyed the stature of 4 Person who had
ique integrity, truthfulness, reliability and compassion,
u,;:, was a man of deeds. His thoughts influenced all sectors
I[ society: social, educational, cultural, economic, political,
:{e was not an economist but his economic vision holds
;mmense relevance for the modern times. His vision of
i vodya, his call for Swadeshi, full employment, use of
ﬁ:ntry’s own resources, preservation of ecology, equality
Fﬂ income distribution and employment opportunities,
mhm-e everyone is given right to earn according to his
::;P.-.city, are of great importance in today’s world as we!l.
This paper aims to bring these factors t9 the fore-front in
order to deal with the ne‘\'l:er—endmg ‘prublem of
unemployment faced by the Indian population.

Keywords: Gandhi, Sarvodya, Swadeshi, economy,
unemployment, self-reliance, twenty first century.

India faces persistent unemployment, pnvertgé ani
inequality despite burgeoning growth. Behl.veen 198 ante
;ﬂﬂg the country’s GDP almost tripled but its poverty ra
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ed society. It will deliver more hlappmess,
he o mwﬁ‘:‘nﬁgﬁc economic surplus and being about
1 Pﬂpu;??’bh ::q & _,,di’# 0r &|an society ul_an what is now avlaulable to
hEC-'Dpw“ﬂ S, r"ﬁ; feg“l'wirreﬁ‘ generation, need to under:;tf.md that

t i Fag ; % the cm’t be separated from the total philosophy
. %:.,hy ﬁdﬂﬁﬁﬁ_ca: by Gandhi. His philnsnp}j.y was based on
:‘?to:- ang ;;iu!,n:;"pa 4;1{9 Pgﬂ: and service to society, particularly the poor
eakc:a;;h ot belt;.:q d.;el ::lﬂh "Mﬂn-q:p-t:itien-"I oy you hase pot Bkan to kil

n erverse, but because you lack the
busine %"Tehr::s g d ause you are p

A p ECA L at there is anything like the stupendous

] Ur, : oy, E':nvif“""? pverty and unemployment, whose existence I

i ul‘? fo]?h Tigy, soblem © dF:-clari-I"E from the housetops. The King of Siam
Vailap, Otvgg ,];vc n

o pelieve Lord Curzon when he said to him that
. g try where rivers were frozen
for this —Tean = s coming from a country

e-..—,-!h"'ﬂ e W2 it of the year. [ assure you I am describing to you
ise o ;Dra.F:ﬂns I have seen with my own eyes when I say that
Wi Hh ,;andll"fl le in our land have to go without a decent
UStripg empiu}, 4 million pe:}p
listic Where the meal a day. i .

e Pafle N o Individual dignity and welfare of the poor formed the
'arjnahnna’ sis of his economic philosophy. He opined that _the-
'r h;'lg eCm’mmi; ban[;omi-: system should be organized to pmv:-de
; i £ .t for everyone. He was against mass production
el t, e i local industr
rialj Sult g and industrialization which destroyed local indus e

1lization, v impoverished villages and reduced man to a mere cog in
e in 5] i hine, doing the same monotonous work day in day
il the machine, 2
[SC Oseq, Whrch ;
L out. -
IO;"Q}E trhlshas He was never for India aping the west. He hflud.,
il life “India’s destiny lies not along the bloody way of the West,
agricy] India’s destiny lies not. : by
'g Sa il f which she shows signs of tiredness, bu g
h litfle relfef. a

eace that comes from a simple and godl?'
et tja};(;;;Lnf losing her soul. She cannot lose it
ust not, therefore, lazily and he‘!plessly_ say;
» the onrush from the West.” She musrt :e
h to resist it for its own sake and that of the

ne Generation : Challanges and Opportunites 4 309
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30 percent, under -
ey dwme:ﬁoiypoliges. The t’amr:c:;zhg the Negy
poverty . foremost being increase in POPE?:?MEM fop
il ond the growth rate and the Gop h:ﬂ't at iy
“’"“?“.""‘h:f To combat these problems, eﬂe;,- the g, e
and I':f;{lirid which provide addeq EI:':T%%
g;;gdunities not only for the urban pogy ang fi:mehl
class but also for the rural poor. The fact canncy b Tl
that India’s “institutional setting 15 wea -Henga th:h'eﬂ
of the hour is to find new ways of doing businags i
projects need to be set up to involve not only the uio o
but also the rural poor. Tr:fnsparenc?- shoulg be gy u:fh
by institutions to make mfnrmatm_n avallablp ¢
Communities across India need to be involveq j, 3 ;11.
and managing proiects_ in order for thig o ng
unemployment to be eradicated. of
Another factor responsible for the rise i ey
ment i5 the setting up of large-scale industrigs wherg Lllgr
owners have been following “monopolistie Patter,
ownership of means of production at the Nationg| ang
international levels.® This has created glaring econom;,
inequalities between the rich and the poor, between those
who live in the villages and in the cities, The result jg
exploitation and oppression. Modern industrializatiun’w“h
its non-renewable resources, has created miseries in slums
and villages. Vast amounts of money are undisclosed, which
has been given the popular term of ‘black money.” This has
resulted in creating “islands of immoral and luxurious Jife
[styles] in urban centers”. The farmers and agricultural

laborers are marginalized and exploited with little reljef,

ance of Gandhi's Economic Ideas

remembered that the synthesis of the ideas of
the ideas of modern world will create a more

eneration : Challanges and Opportunities

world. """ He worked for (-'l'-ll"-."inmr,u.._‘_ He -

believed and repeated times withoug Numbey id, -

to be tound not n s cities but in its '_'un“' h“l Ihdu“
A

we town=dwellers have believed thyy Indiy g t Bes, B,
S b

in its town and villagers were created o Ministpy. . Oty
. v o -

» cities with their insolent tort are const ey,
The ¢ any e dy
the life and liberty of the villages Ty, =

Gandhi proposed that economic dey elopm
. nent .
start form the grass root level the low est run. i,
society. He said, “Economics that hurt the mor Al .“
: [ el

of an individual or a nation are immoral ap,

d :hcr‘._ B
sinful.™" As evervone is aware Most of the ['h‘:\r-.- g

ALEns
villages, so the initial development must begin

Small scale industries and the handicrafis

ts needey
developed for the communities to become self o

Weaving, pottery, handicraft tood prody
handloom, shoe making, clothes 1
of the village industries that coul
upliftment of the rural pooT

The development of handic

swadeshi goods could br ing with

creation of additional income ar
reduce disguised unemployment

and seasonal unemploy ment

feeach rural family
BWhich were possible by ext
Bfamily laborers until the
imes zero. This prin
BXImizing farm: but to Ga

Ebecause at the point of zerp m:
BETAEe productivity is sy
ity, and the total produc

avity 15 m,

t tamily laborers are seldom

1S to b:.‘ noted is tha
vages, thus constituting a huge section of overt
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M y Home, My Space : Quest for [¢e
Chitra Banerjee Divakaru, i's The
Dreams (2004)
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Oueen of

D, Neeny Ky
Assist. Professor Aditi Cgy) leegree
Abstract

A person leaves herf his home
search of livelihoad by i fore
country does not give

land, poes 1o ane
ver tied (o her/ his reg
the same sense of security a:
iment and alien

ithey CEuniry i
1%, The lopiisd
y the homelane
;llif:ul:lt:f.urrk:p:
¢ lor parent counliry
adopted country brings aboug
fades with time

Rtfnll'mnc.l.-x. disconter it of everyday
existence. The loy MsSECUrity in (he
The mythic mEmory
ARAINSL re-adjus
ginalization in the adopied country, The

and the
A Crisis of iclentity,
and there IS constant protest slment,
discrimination and mi

> Chasm
between the home an

culture of origin and th toreign land and jis
culture remains unbridgeable. The boundar main in conflict ag
does the dual identity. The miprate ] Al continues (o undergo an
existentialist identity crisis wherein (e i  persanal identity is in
gonstant disagreement with the external cotoe madernist reality,
The Queen of Dreams i - 1evel about the quest for identity,

@Mrs. Gupta, the dream-ieller. has not fast her |

fian roots despite
ving migrated (0 America. Hej daughter Rakhi
been born in America. Mrs. Gupi
ft she has been blessed : passion and
erhood. The gift of dream-telling proves to be ing

: helps many people but her extraordinary g

aifee wam

however, has
4 leaves India (o escape from the

with and to experience

sscapable.
ift takes her farther
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Rajagapalan Ih-dl::-l’u,lm.‘m'_
concept of “home" jy Imiginary geographies Zhang's as
process of lu‘runuup'" and Rey Chow's B leys g a% the

only home, Finds o pefle iom an the novels of «

tra Baner e

Mhere
adbering 1o remembrinees andl memores iore telescopic
view ol home whicly jy distant but e adily
and members of older Benerstion her on one
platform that has its own shacles of ENsinng

and concerns. The resolve 1o a0 d e . seen
but underneath it hurks @ hidd, n wcull 1o
understand. Safran writes (hat | wntain a
Memory, vision or myth about (h uinl hon roup's
consciousness s solidarity are importa y defir by this

uing relationship with the hom
s 2013 : 83-84)
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peer husband and daughter. Ralkhy fings Der idemtiny after
M of her mwother.
ES K“wdfds : anchoring. attachment, belon
i lessness, roots.
aming. home
g

gmg. home,

Home is a notion that only

r seciate and only the uprooted

Dreams would not come t

the homeless fully

n California because it was

o BEW 3 place. Its people only a few
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: “Both migration

a se

The novels of Chitra Banerjjee exhibit

migration, adaptability
th and diaspora in its multifarious forms. The reason for settling abroad
i also differs. It probes into the intrinsic challenges in adjusting 1o a
I8 pew land but it also brings about with it cognizance about the land
B of birth, which has been left behind. The characters actively
d remember each and every aspect in all jis neutrality. Movement,
£ rravel, journey and mobility do not merely characterize diaspora but
B they are also the integral components of memory. Marie-Aude
i Baronian wriles : “Displacement is seen as a semantic intersection
i of diaspora and memaory ... Just as Diasporas can transcend local
; boundaries, memories can travel, be adapted and integrated into
f new contexts without becoming placeless” (Diaspora and Memory
| 2007 : 13-14). Divakaruni, in the words of Zoppi, has represented :
“Binary oppasition between reality and imagination ... these find a
I meeli i giving a voice to the unthinkable. and unspoken,
I or 1o those ‘living on the margins' (Corerminous Worlds 1999 :
151). : 1 ety
N immigrants try to stick to their past life by sticking to

i f ing the very
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i ds to memorialize the experiences of diasp e
iy end to re-make India’s sense-SCapes.
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